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Experience &, Feeling 
G^ZS "Description of the subject- matter of Psycho 
logy 1 $ Experience 



Extravcrted 
Intraverted 









IBB 



1 Simple feelings 

2 Organic feelings 
8 Activity feelings 

4 Sentimental and attitude feelings 
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'Modern Fiction 5 e^ ai-gcSofif* 
'Look with in, and life, it seems is very far 
from being like this '^^ ^^^ IbgEJVy&sptfo 
'Modern Fiction' - Essay b> Virginia Woolf, 
Collected Ei \v 3 by Virginia Woolf - volume 
11 Page No 106 
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'Principles of Psychology' 
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'Stream of consciousness is a muddle headed 
phrase Its not a stream Its a pool, a sea, an 
ocean It hab depth and greater depth and \\hen 
you ttunk you have reached its bottom, there j.g 



176 
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current, you are suddenly possessed by another " 4 
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5 From * A Reader's Guide to Great Twentieth Cen- 
tury English Novels' by Fedrick R Karl and Maga- 
laner Page No 8 "As a social and moral docu- 
ment as well as a contained artform, the novel 
from Cervantes' 'DON QUIXOTE" through 
Joyce's 'ULYSSES' has responded more quickly 
and fully to new ideas than any other literary 
genre Accordingly the 20th century novel 
following the rapid introductions of new modes 
of thoughts in psychology, natural science and 
sociology has reacted boldly to absorb and 
transiorm this material into literary communi- 
cati ;ns 
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"The artist like God of creation remains within 
or behind, or loovc his handiwork, Invisible refi- 
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8 M The Problem of form for Stream of Con- 
sciousneoS novelist is the Problem of how order 
is unposed on disorder" Robert Humphrey 
Stream of Consciousness in Modern Novel 
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[K2ron ^s ^do^b American College 
Dictionary,! A Complete overthrow of an established 
government or political system, (as the English 
revolution (1688), American revolution (1715J, the 
French revolution (1789), or the Chinese revolution 
('911), the Russian revolution (^1917) 2 A Complete 
or marked Change in something 
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"1 think it essential co insist that a satisfactory use 
of the word 'popular' cannot permit of its identifi- 
cation with Circulation'* (Dickens and popular tradi- 
tion) 
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Popularity ^5oD Bertolt Brecht 



Popular means intelligible to the broad misses, 
taking over their own forms of expression and enri- 
ching them, (by adopting and consolidating the r 
stand point) representing the most progressive section 
of the people in such a way that it can take over 
the leadership 



